Beyond the Frame

Women of Color and Visual
Representation

Edited by
Neferti X. M. Tadiar

and
Angela Y. Davis

palgrave

macmillan




BEYOMND THE FRAME
© Meferti X. M. Tadiar and Angela . Davis, 2005.

All rights reserved. Mo part of this book may be used or reproduced in any
manner whatsoever without written permission except in the case of brief
quotations embodied in critical articles or reviews.

First published in 2005 by

PALGRAVE MACMILLAN™

175 Fifth Avenue, Mew York, N.Y, 10010 and

Houndmills, Basingstoke, Hampshire, England RG217 6X5

Companies and representatives throughout the world,

PALGRAVE MACMILLAN is the global academic imprint of the Palgrave
Macmillan division of 5t. Martin's Press, LLC and of Palgrave Macmillan Ltd.
Macmillan® is a registered trademark in the United States, United Kingdom
and other countries. Palgrave is a registered trademark in the European
Unien and other countries.

ISBM 1-4038-6533-1
Library of Congress Cataloging-in-Publication Data

Beyond the frame : women of color and visual representation / edited
by Angela Y, Davis and Meferti X.M, Tadiar.

p.cm.

Papers originally presented at a conference sponsored by the Humanities
Research Institute, University of California, Santa Cruz, entitled “Women of
Color and Visual Representations™ held in spring of 1998,

Includes bibliographical references and indesx.

ISBN 1-4039-6533-1 (alk. paper)

1. Minarity women—United States—Social conditions—Cangresses.
2. Photography of women—United States—Congresses, 3. Marginality,
Social—United States—Congresses. |. Davis, Angela Y. Il Tadiar, Neferti
Xina M. (Neferti Xina Maca), 1964-

HQ1421.849 2005
305.48'8'00973—dc2? 2005043132

A catalogue record for this book is available from the British Library.
Design by Newgen Imaging Systems (P) Ltd., Chennai, India.

First edition: September 2005

MWe87654321

Printed in the United States of America.

For Gloria E. Anzaldda



208 Catridna Rueda Esquibel

Esquibel, Catrina Rueda, “Velvet Malinche.” Velvet Barrios. Alicia Gaspar de
Alba, ed. New York: Palgrave, 2003,

Jiménez, Luis, Cholo swith Lowrider Van, 1993, Wartercolor on paper 43" % 527
Man on Fire: Luis [iménez. The Albuquerque Museum, Albuquerque: 1994,
Plate 45, 89,

- Mexican Allegory on Wheels. 1976. Colored pencil on paper, Diptych,
28" x 20" each. Man on Fire: Luis Jiménez. The Albuguerque Muscum,
Albuquerque: 1994, Plate 43, 87,

Mercer, Kobena. “Reading Racial Fetishism: The Phorographs of Robert
Mapplethorpe,” (1986, 1989) Rpt. in Welcome to the Jungle: New Positions in
Black Cultural Studies. New York & London: Routledge, 1994, 171-219,

Pérez-Torres, Ratael. Movements in Chicano Poetry: Against Myths, Against
Margins. Cambridge Studies in American Literarure and Culture $8.
Cambridge and New York: Cambridge University Press, 1995,

Terrill, Joey. La Historia De Amor. Calendar (almanaque). VIVA Leshian and Gay
Latino Artists. Los Angeles, Plate, 1994,

Yharra-Frausto, Tomds. “Grafica/Urban Iconography.” Chicano Expressions:
A New View in American Art. Inverna Lockpez, Tomds Ybarra-Frausto, Judith
Baca, and Kay Turner, eds. New York: INTAR Latin American Gallery, 1986,
21-27.

Embodied at the Shrine of
Cultural Disjuncture

Luz Calvo

And so it was not | who make a meaning for myself, but it is the meaning that was
already there, pre-existing, waiting for me.

—Fanon {34

She has this fearfthat she’s an image/that comes and goes/clearing and darkening/the
fear that she’s the dreamwork inside someone else’s skullf she has this fear.

—Anzaldia 43

Exceeding is not escaping, and the subject exceeds precisely that to which it is bound.
—Butler 7

Laura Agpguilar’s Three Eagles Flying (1990, silver gelatin print,
triptych, 24 X 60 inches) (figure 11.1) depicts the bound body as
{dis)juncture: between Mexico and the United States, between subor-
dination and desire, between fantasy and geopolitical reality, berween
artistic production and its reception. Reprinted in Coco Fusco’
English is Broken Here, Deborah Bright's The Passionate Camera, and
Carla Trujillo’s Living Chicana Theory, Aguilar’s image has achieved
notoriety, elegantly speaking to the intersection of nation, race, and
sexuality.! My aim in this essay is to begin to unravel the significance
of Three Eagles Flying, an image I believe to be both brilliant and






